
PASAŽ  
U SALONU, 
i druga mesta susreta 
umetnosti i života



Bitlsti came into existence as a band in October 2014 with their 
first performance. They didn’t need to practice much, as each gig 
is entirely improvised. Whatever they do, they are already stars. 
No, superstars. They’ve had concerts in Belgrade and toured 
the region, performing in concert halls and squats alike. They 
excel at their craft, making no mistakes. Singing and playing are 
integral parts of their group dynamic, alongside their passion for 
music, fame, and touring. Beyond music, Bitlsti also engage in 
painting, drawing, writing, or dictating poetry. They live like pop 
and rock stars, runaway gangsters, giving interviews, and even 
publishing books.

BITLSTI





THE TRIBE has existed since prehistory, always present. At the 
same time, the F20 Tribe was formed in 2017 on the initiative of 
Zoran Cvetković, who, together with Božidar Tabaković, founded 
the F20 Tribe. Shortly after, Bosiljka Brdar joined as well, and 
since then, they have operated as the Tribe. The basic idea was 
to independently conceive their own way of artistic expression, 
which are the shadows, also serving as an initiation into the Tribe. 
Their idea was to demonstrate that users of psychiatric services 
can self-organize, devise their own art therapy, and thereby 
contribute to society.

Tribal hatherings begin and are not easily halted; meetings last 
for several days. While living, sleeping, smoking, and eating,  
they create in all genres and media.

PLEME F20





Countries and faraway regions, celebrities on their tours, 
singers and their bands crossing borders. Flags hold expressive 
meaning for Bata. He is always on the go, planning to travel, 
leaving today or tomorrow or on the 16th or the 17th, or he has 
just returned from that other place. Moving around different 
countries, speaking unknown languages, being of other origin, 
often accompanied by a lady. Flags are also important for the 
Eurovision, for football contests, for Yugoslavia. Flags are a 
way of identifying differences between places and teams and 
contestants. Bata has flags all over his bedroom. His friends 
bring him flags from their travels. Flags make him happy. He has 
been drawing and painting flags for many years. These are always 
the flags of real countries. He is not imagining new territories. He 
is too serious for that. Flags are too serious for that.

THE FLAGS









Tribe members  get their name from their first visual work. 
The visual work consists of several parts (symbolizing the 
fragmentation of personality - schizophrenia) that are first 
drawn, then cut out, and placed upright on a base. They are then 
illuminated, and their sum in the shadow forms a concrete figure, 
a figure of an animal. The tribe member creates this figure and 
carries their tribal name based on it. The process of gathering 
fragmented parts of the personality through this visual method 
has a healing effect for schizophrenics in the tribe.

An example of how a tribe member got her name:

Her personality fragmented into a woman on a swing, 
symbolizing reduced work capacity (one of the symptoms of the 
illness), and into three birds symbolizing the voices she hears 
(another symptom of schizophrenia). When we processed her 
example of personality fragmentation using the tribe’s visual 
method and illuminated it, the sum of the shadows revealed a 
Fish. Thus, Fish was initiated into the tribe and received her tribal 
name. The members of the tribe are Monkey, Lion, Sea Wolf, 
Bat, Rooster, Rhino, Giraffe, White Bison, Horse, Cat, Butterfly, 
Elephant, and Fish.

THE SHADOWS





THE OBJECTS
The Robot. The Skeleton. The Car. Miloš draws with a firm hand and a strict line. 
His points are sharp and clear. There is no doubt about the truths he states in a 
drawing. The combinations of images and text are as direct as they can be. He 
always draws standing up, quickly, and never returns to a finished work. Then 
came the objects. They made him move around all sides, in all dimensions. It 
was a durational work. There was a lot of waiting. Waiting for the right color to 
be mixed. Waiting for the color to dry. Waiting for all the components to be joined 
together. It was an unknown process. Miloš asked the right question: who do 
they belong to? He made a drawing and chose an object to be made, but it was 
Sofija who did the construction work. She operated the cardboards. Once we 
confirmed that the finished and painted object was his, Miloš determined the 
prices. He wants them sold. 





THE COMICS
The comics are created collectively. Drawings, collages, text, 
and coloring are all done by passing the work from hand to hand. 
The originals are made in large formats (50x70 cm). The story 
explores distant planets and future utopia where anything is 
possible. The characters are already composite and complex. It is 
about overcoming obstacles through the constant metamorphosis 
of all visual and narrative elements. “And the celestial children 
grew up, mounted Pegasi with keyboards on their wings, and 
spread the music of peace everywhere.” 































Miloš, is there art outside of 
museums?

There is, there is, somewhere near 
the museum. Near the museum, there 
is an exhibition.

Is there any art that isn’t in an 
exhibition?

No.

Only in an exhibition. Near the 
museum and close to the museum.

How close to the museum? How many 
meters from the museum?

15.

If it’s 20 meters from the museum?

That’s already too far.

And can art be in a gallery but still 
close to the museum, or can it be 
further from the museum? How far?

Around 50 meters.

And can art be in a house?

No way.

And if you buy it in a gallery and take 
it home.

That is possible.

What we want is to open a space, we 
know our own and that we will create 
something we imagine, our painting 
is what interests us. If someone, if 
that’s for example a photograph with 
glasses, with I don’t know with some 
candles.

Dušan, we have another important 
question: is there art outside of 
museums?

Yes  

Where?

In the bathroom. 

Taking a shower in the bathroom?  
Is that art? 

Washing your feet and washing your  
hands. 

That is all art? 

Yes. Washing your hair and washing 
your back and washing your belly. 
And washing your armpits. 

Thank you. 
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Do you want to create an exhibition, 
Dule?

I do want.

What kind of exhibition?

Supported living.

I’m asking you about the exhibition, 
what kind?

An exhibition wtih audio tapes.

Bravo! Do you have an idea what this 
exhibition would be called? You come 
to the exhibition and there are audio 
cassettes.

Yes.

 Are they in covers? 

No, they’re all open. 

Are they on the wall? 

On the table. Come on people, they 
are on the table. 

They are not on the wall? 

No. 

Not on the shelf? 

No.

But wait, you don’t have anything on 
the wall. At the exhibition there are 
tapes and nothing on the wall. 

Yes.

Bata, was there an audience?

Joža was there, Bruno was there.

Was there an audience you didn’t 
know, and we were talking about it?

Did the audience think, ‘Hey, this guy 
breaking the styrofoam is making an 
exhibition’? 

They saw that I made such big 
paintings, but they were good to me 
and to Goks. They were good.

Do you think they might say, ‘Look, 
he’s making real art’? 

They saw we were making art and 
they were satisfied.

But would you know what to say if 
someone important asked you what 
kind of art people like today?

I want to say that I love art and that I 
like it, and that I want to get a job and 
work there.

In a gallery?

Yes, like Goks.
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THE TAPES
The sounds, repetitive sounds. I guess they are also part of 
stereotypies. Dušan repeats sentences, questions, answers. He 
likes to ask questions to which he already knows the answers. 
Then he would say, but I already knew it. And that is satisfying. 
Dušan likes machines, the sound of machines. He likes to watch 
them operate. The washing machine, in all phases of the washing 
cycle, but especially during centrifuge. He likes the drums, the 
repetition. He also likes girl drummers. Johanna was talking 
to him about different sounds. Andrej and Miloš mixed it for the 
tape. Dušan is sure that the exhibition, done the right way, should 
have audio tapes placed on the table. Not on the walls, not on the 
shelves, but on the table. And that there should be nothing more.





GRAPHIC EXPERIMENTS
GRAPHIC EXPERIMENTS are based on live performance where 
individuals gather in a space and actively participate. They agree 
to act, even though the environment in which they operate may 
be determined beyond their will or consciousness. Pre-made 
graphic elements are utilized, and print serves as the final 
output. Costumes, masks, tools, gadgets, and the creation of 
situations and characters are integral components. Sofija will 
integrate these elements into the environment. The artists find 
themselves hovering amidst their own artworks.

Bitlsti and Pleme F20 met for the first time while conducting 
those experiments. They performed together. It was also an 
important moment of spending time together in the Salon before 
the exhibition.





THE INTERVIEWS
The interviews are a long-standing practice in the collective. 
Since Bata is always a celebrity (a different one every day), he is 
always ready for media attention. He has this celebrity attitude, 
as if he is always being bothered by the media. Miloš and Dušan 
want to be interviewed whenever they see Bata speaking to the 
media.

Interviews are part of our dynamic communication and an 
exchange of information. There is a significant amount of 
accumulated archive material in the form of interviews, audio, 
and video. This time it was gathered in April 2024, when we 
wanted to determine their willingness to participate in creating 
the exhibition and what an exhibition would mean to them.





THE PAINTINGS
The paintings have been created at AKC Matrijašija for nearly 10 
years. They are part of the dream of selling artworks expensively 
and becoming wealthy. Miloš doesn’t start painting unless 
dressed in work clothes. The paintings are always large in 
format, intended for spacious galleries and museums, and made 
in series. The colors are usually mixed by Denić, a fellow painter 
who is successful, sells a lot, and is recognized in the market. 
Miloš always asks Denić if they will sell together. The series 
include robots, superheroes, celebrities and politicians, scenes of 
sea life, and repetitive patterns. Who knows what will come next.





THE ANIMATIONS
The animations are created by an external collaborator who 
transforms the Tribe’s ideas into animated form. He is a shadowy 
figure, providing talented technical support. At the core of the 
animations are the drawings and storyline they invent. Through 
animation, this concept evolves into an surprising event. 







A PASSAGE IN A SALON 
And other places of encounter of life and art 

The exhibition “A Passage in a Salon, and other places of 
encounter between art and life” is the result of research work 
with self-organized groups of marginalized artists, Pleme F20 
and Bitlsti. When we decided to explore this transformative power 
from the perspective of a collective of self-organized marginalized 
artists, we primarily researched what exhibiting their works, 
produced collectively in non-public spaces on a daily basis, means 
to them. We explored what they consider important to exhibit, what 
an ideal exhibition would look like if they curated it, and where art 
exists in various forms.

Claiming that our “A Passage in a Salon” is one of the places 
where art and life intersect, we did not want to dictate all the rules 
of representation through curating. Thanks to Salon Oto-Bihalji 
Merin, curator Senka Latinović, and director Ivana Bašičević Antić, 
we had the opportunity to spend time with the artists in the gallery 
space before the exhibition, where a part of the production that 
will be exhibited in the Street Gallery was created. We collaborated 
with them to position and arrange the works, making them 
integral to the process.

Another part of the research focused on the potential we sensed 
for collaboration with contemporary artists working in different 
media. Enabled by the production framework of the ARTIS 
project, Sofija Pašalić, Johanna Marcadé-Mot, Marko Pavlović, 
Aleksandar Popović, Bruno Tolić, Ana Dimitrijević, Andrej Julher, 
Miloš Tadijin, Milena Janošević and Aleksandar Denić participated 
in a collaborative process with Bitlsti and Pleme F20. This 
model of collaboration between marginalized, art brut artists 
and contemporary artists with their own practices mirrors what 
we have observed in institutions such as La S Grand Atelier in 
Vielsalm, Belgium, with whom we have collaborated.



A Passage in a Salon was made by: 
Bitlsti and Pleme F20 with Milica Ivić.  
Johanna Marcadé-Mot, Sofija Pašalić.
Other contributors are: 
Aleksandar Popović, Marko Pavlović,  
Andrej Julher, Miloš Tadijin, Ana Dimitrijević, 
Bruno Tolić, Aleksandar Denić, Milena Janošević 
and AKC Matrijaršija. 
The exhibition would not have happened without 
the ARTIS project, and the support of the 
Museum of Naive and Marginal art.  

Riso print
Štampano u Matrijaršiji
June 2024.


