AOVLWWAH JEBTOBUT / DUSAN JEVTOVIC
Bpwudba, 2008.

aKpUAMK Ha nnaTHy, 70 x 100 um, uHB. 6p. 2109
Threshing, 2008

acrylic on canvas, 70 x 100 cm, No. 2109

CABA CEKY/IUF / SAVA SEKULIC
HecnoxcHu Korsu, oko 1970.
y/b€ Ha NNaTHy, 66 x 41 um, uHB. 6p. 15 y/be Ha nnaTHy, 118 x 110 um, nHBe. 6p. 480

JAHKO BPALLWT / JANKO BRASIC
Mopmpem Khepke, 1939.

Daughters portrait, 1939
oil on canvavas, 66 x 41 cm, No. 15

Fractious Horses, about 1970
oil on canvas,118 x 110 cm, No. 480

WINIA GUIUNOBUR / ILIA FILIPOVIC
U3eop »usoma, 1986.

KameH, 36 x 34 um, uHB. 6p. 1378

The source of life, 1986

stone, 36 x 34 cm, No. 1378
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JAHKO BPALLIUT / JANKO BRASIC
bopba CamcoHa u naea, 1957.
apBo, 45 x 108 x 30 um, uHB. 6p. 19
Fight of Samson and the lion, 1957
wood, 45 x 108 x 30 cm, No. 19

BAPBAPUEH / BARBARIEN WAWIA BALUIMYEBUT BOCU/D / ILJA BASICEVIC BOSILI

Majka ca dememom, 1993. Muc Unujade, 1969.
y/be Ha KapToHy, 106,5 x 72 um, uHB. 6p. 1882  yme Ha necoHuTy, 115 x 120 um, uHe. 6p. 1593
Mother with a Child, 1993 Miss lliad, 1969

oil on cardboard, 106,5 x 72 cm, No. 1882 oil on fibreboard, 115 x 120 cm, No. 1593



MPO®UM JEOHE MHCTUTYUMIE

Ha nosus KynTtypHor ueHTpa ,Muja Anekcnh” us loprwser MunaHosua, Mysej HansHe 1
mapruHanHe ymetHoctn (MHMY) npeactas/ba ce u3noxbom ,lMpodun jeaHe
MHCTUTYUMje”, Ha aBe fokauuje, y MopgepHoj ranepuju n KynTypHOM UEHTPY.
MpeactaB/ba ce mM3bopom pgena v3 bHoraTe KoseKkuuje, Koja 6poju npeko 3000
YMETHUYKMX gena. MNoyveswu og 1960. rogunHe, Kaga je my3ej OCHOBAH NOA HAa3MBOM
lanepuja caMoyknx TMKOBHUX yMeTHMKA Yy CBeTo3apesy, MHMY HenpecTtaHo paau Ha
npoyyaBarby, MPUKYM/bakby, 3aWTUTU WU MNPOMOLMjM [ena HeCBakuZawrwnx wu
ayTEHTUYHMX CTBapPasiaLa, Koju Cy, KaKo M CaMo MMe My3eja cyrepuLue, Bpao YecTo bman
NO3ULMOHMPAHWN M3BAH ENULEHTPA 3BAHUYHE KYNTYPHE MaTpuLE.

MN3noxby ,Mpodun jegHe MHCTUTYLMjE” BUAMMO Kao CjajHy NPUIMKY A3 MPUKAXKEMO
jenaH caxkeT npernes Aena uU3 Halle Konekuuje, og, HaMBHe YMEeTHOCTU f0 apT bpyTa.
MoyeTKe HaMBHE YMETHOCTM Ha HalMM NPOCTOPMMA MOMKEMO CMECTUTU Yy paHe
Tpuaecete rogMHe ABafeceTor Beka, o4, Kaja AaTupajy NpBM pafoBM CamoyKor
yMeTHUKa JaHKa bpawwunha us cena Onapuh y 6ansmHu JaroamHe. YcKopo nouummse aa ce
pa3BMja MHTEH3MBHA YMETHWYKA AEeNaTHOCTM y MmecTuma KoBauuua u y Y3guHy
(Cp6wja), XnebnHama (XpBaTtcKa), 4a NOMEHEMO CaMO Hajno3HaTUje LeHTpe, a MOTMNYHO
He3aBuUcHM cTBapaouu nonyTt Case Cekynuha, Mnnje bawwnuesmha Bocusba Takohe
npase CBOje NpBe CTBapasiayKe Kopake y 0BOM Typby/seHTHOM nepuoay (Mako Tparosu
0 HbMMa, CTULAJEM KMBOTHUX OKOJIHOCTM YECTO BUBAjY YHULITEHWU UAN U3TYB/bEHM).
CBOj NyH NoTeHUMjan 1 apupmalmjy, HaMBHA YMETHOCT CTUYE HaKoH [lpyror cBeTcKor
paTa, Kaga noctaje U CBOjeBPCHM ambacafop HOBOHACTafNe Ap)KaBe ca 334aTKOM
npeacTaB/batba NIOAHOCTM M PAa3HOBPCHOCTU CTBapasiallTBa HacCTa/sor U3BaH Kpyra
aKaZeMCKor KoHuenTa. Beoma BUTHY ynory y npomMoLMju HauBHE YMETHOCTM UMase cy
KYATHE IMYHOCTWN MOMYT Haller No3HaTor ymeTHWKa MBaHa Tabakosuha, KpuTuyapa u
jeAHOr of, 0OCHMBAYa NPBOT My3eja HaMBHe YMETHOCTM Ap AumuTtpuja bawmyesmha nam
JINKOBHOT KpUTMYapa n ymeTHuKa Oto buxasbn- MepuHa.

ButHo je wctahm pa ce u3mehy HavMBHE YMETHOCTM WM HapOAHOr amaTepcKor
CTBapanallTBa He MOXe CTaBUTU 3HaK jeiHaKOCTU. MaKo je TemaTcKu 0gabup camyaH u
Hajuewhe yKopereH Y CBAaKOAHEBHULM CEOCKOTr aMbujeHTa, HauBLM He MoYMkby Aa
C/WKajy U3 MOpMBa Aa HacTase Tpaauumjy npefaka, uan Aa npekpaTe Ayry v xnagHy
31Mmy, Beh U3 CHaXKHe yHyTpallkbe, HaroHCKe noTpebe Aa NpeacTaBe CBET OKo cebe,
pagehun MHTYUTUBHO, CNIOHTaHO 1 6e3 popmanHor 3Hama.

HanBHO cnMKapcTBO UMHKM cnoHy uamely peanmsma m daHTactuke. Mocsehyjyhu
na*kHy OHOME LUTO 3Ha U MUC/IM O MOjeaUHOM NpeaMeTy YMECTO BU3YETHOM YTUCKY,
HaMBHM C/MKAp HAc NOBJAYM Ka YHYTpalHeM CBETy [aNieKO oA peasHOCTU. YBeK
HaHOBO GaCLMHMPAHU CNO/bAllHUM CBETOM, HaUBHU YMETHWULM, 3aAMBI/bYjy CBOjUM
UCTPaXXMBAYKMM ayxom. NaeanmsoBaHe BU3Mje CTBAPHOCTU OAPa3 Cy MHCTUKTUBHOT,
WUCKPEHOT, cneunduyHor onaxkara ceeta. Y HUXOBUM OPUTMHANHMM OCTBaperwMma
HenpecTaHo ce Hagmehy peanHo U peanHo. KOCMUYKM 3aKOH pUTMa, eHepreTcka moh
M3parkeHa y CAnLM, CKYANTYPU, KONaxy, TEKCTY, YNHE BUAJbUBUM CAaMO HUX0B cBeT. Of
TPUBMjANHOT A0 Y3BULLUEHON, OH je MyH HEeCaBPLUEHOCTM Kao CTBapasiavykor M3a30Ba,
Heoba3pu1Be Pag03HANOCTM WITO NPEACTaB/ba OCHOBHY M3pakajHy Moh HUX0BOT Aena.

AyTcajaepu, yMeTHULM apT 6pyTa, MapruHaaLm HacToje Aa yYMHe BUA/BUBUM TELLKO
[OOKy4YMBe Nnej3arke cBoje ncuxe. [JOMUHAHTHM MOTHMB je HMX0Ba MNOACBECT, Hajuelwhe
ncyBuLle cybjekTMBaH Aa 6u ce Ao Kpaja morao gewndposaTtu. JInHnja, 6oja u popma
YMHe [ UX TEK MOXKeMO HarosecTutu. [lena aytcajaep ymeTHUKa Nyacupajy cMpoBom
aKuMjom Kojom ce ymeTHUK ocnobaha ogpeheHor nopuea. Hactajy xuTpo, yecto y
jeAHOM Jaxy NonyT U3roBOpPEHe peyeHuLe.

TepmunHapTbpyT (cMpoBaymeTHOCT) yBeojeXaHAnbudbe u objacHMogaobyxsata:
,CBeOHeBpcTeCcTBapanaliTBa  LpPTeXe, CAMKe, Be3 Yy TeKCTUAYUIUCKYANTYPEeuTa,.
KOjeKapaKTepULIEeCNOHTAaHOCT M MNOTAYHOCNO60AHON3PAKEHAUHBEHTUBHOCT,
KOjaHenoceayjeroToBOHMULITAOAKOHBEHLMOHAIHEYMETHOCTUNANKYNTYPHUXKIMLLE], A
KOjyCTBapajyaHOHUMHW/bYAMNKOjUMKNBEN3BAHNPODECMOHANHUXYMETHUYKUXKPYTroBa.”

Ha BeHeuujaHckom bujeHany 2013. roguHe, Kyctoc MacumununjaHo HoHu, ayTcajaep
YMETHUKe MpuKasyje 3ajegHO ca MejHCTPUM yMeTHUUMMa 6e3 MKakee xujepapxuje.
Kako je BeHeumjaHCKO 6BujeHane jegHa oA HajBaXKHMjUX WHCTUTYLMja CaBpemeHe
YMETHOCTW Yy CBETY, 0Baj Aorahajje MHMLMpPAO Aa ce 0 ayTcajaep YMETHOCTM TOBOPU Kao

O pPaBHOMPABHOM AeNy caBpeMeHe yMeTHWUYKe cueHe. MNoKpeHyT je HU3 aorahaja,
6pojHe n3noxbe 1 cTyamje, a aytopu apT bpyTa Uam ayTcajaep YMETHOCTU YLK CY Y
Boaehe mysejcKke Konekuuje.

HekonumumHa cnvkapa cavyBana je TpaguumMoHanaH NPUCTyn IMKOBHUM TEXHUKaMA U
Temama, mehy wuma u: JaHKko Bpawwuh, [JecaHKka MeTtpoB Mopap 1 [obpocas
Mwunojesuh. HaHp cueHe W3 CBaKOAHEBHOI KMBOTA, MALITOBUTU MNPU30pPU U3
OeTUHCTBA, MAeanusoBaHe, MW Mak cacBUM daHTacTMYHE KoMMo3suumje, jecy
Hajuewha Tema y gennma NOMEHYTUX YMETHUKA, CTUACKU PasanyunTmx, mehytum
npema MHCNMpPaLnju, CPOgHMNX.

HeKkoHBEHUMOHanHM ymeTHMUM nonyT BojkaHa Mopapa, JowknH LWumwaHa wu
MNpeapara Munuhesunha BapbapueHa, cy y cTafIHOM Tparakby 33 HOBUM U Apyravymjum
BMAOBMMA IMKOBHOT yob/iMyaBatba. JefHa o4 uaeja Koja oBe yMeTHUKe BoaM jecTe
KpeaTMBHO M3paaBarbe Yy UWby urpe. JanaHckum ymeTHuK Kauymu Lyhu Ha
WHBEHTUBAH HAYMH NoBe3yje CIMKAaPCTBO U TPOAMMEH3NOHANHY dopMmy.
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PROFILE OF AN INSTITUTION

At the invitation of the Cultural Centre "Mija Aleksi¢" from Gornji Milanovac, the
Museum of Naive and Marginal Art (MNMA) presents itself with the exhibition "Profile
of an Institution", at two locations, the Modern Gallery andthe Cultural Centre. It
shows a selection of works from its rich collection, which includes over 3000 pieces of
art. Starting in 1960, when the Museum was founded under the name Gallery of Self-
Taught Artists in Svetozarevo, MNMA has been permanently working on studying,
collecting, protection and promotion of the works of extraordinary and authentic
artists, who, as the very name of the Museum suggests, were often positioned outside
the centre of the official cultural matrix.

We see the exhibition "Profile of an Institution" as a great opportunity to present a
concise overview of works from our collection, from naive art to art brut. The
beginnings of naive art in our region date back to the early thirties of the twentieth
century, when the self-taught artist Janko Brasi¢ from the village of Opari¢ near
Jagodina createdhis first works. Intensive artistic activities soon began to develop in
the towns of Kovacica and in Uzdin (Serbia), Hlebine (Croatia), to mention only the
best-knowncentres, while completely independent artists such as Sava Sekuli¢ and
Ilija Basicevic Bosilj also took their first creative steps in this turbulent period (although
their traces were often destroyed or lost due to life circumstances). Naive art acquires
its full potential and affirmation after the Second World War, when it became a kind of

ambassador of the newly created state with the task of presenting the fertility and
diversity of creativity,generated outside the circle of the academic concept. A very
important role in the promotion of naive art was played by cult figures such as our
famous artist Ivan Tabakovi¢, critic and one of the founders of the first Museum of
Naive Art Dr Dimitrije Basicevi¢, or the art critic and artist Oto Bihalji - Merin.
Itisimportant to point out that one cannot put a sign of equality between naive artand
folk amateur creativity. Although the thematic selection is similar and most often
rooted in the daily life of the village ambience, naive artists do not start painting out of
the urge to continue the traditions of their ancestors, or to cut the long and cold winter,
but from a stronginternal, instinctive need to portray the world around them, working
intuitively, spontaneously and without formal knowledge.

Naive painting creates the bond between the real world and fantasy. Paying attention
to what he knows and thinks about a particular object instead of a visual impression,
the naive painter draws us towards an internal world far from reality. Always
fascinated by the outside world, naive artists amaze us with their explorative spirit.
Idealized visions of reality are a reflection of an instinctive, honest, specific perception
of the world. In their original creations, the real and the unreal continuously compete.
The cosmic law of rhythm, the energetic power expressed in a painting, sculpture,
collage, text, make visibletheir worldonly. From the trivial to the sublime, it is full of
imperfection as a creative challenge, a reckless curiosity that is the basic expressive
power of their work.

Outsiders, art brut and marginal artists strive to make visible the hard-to-fathom
landscapes of their psyche. The dominant motif is their subconsciousness, usually too
subjective to be fully deciphered. Line, colour and form are done in such a way that it
can only be hinted. The works of the outsider artist pulsate with the raw action by
which the artist liberates himself from a certain impulse. They are created quickly,
oftenin one breath like spoken sentences.

The term art brut (raw art) was introduced by Jean Dubuffet, explaining that it
includes: "all those types of creativity - drawings, paintings, embroidery in textiles or
sculptures, etc. - characterized by spontaneity and completely freely expressed
inventiveness, which possesses almost nothing of conventional art or cultural clichés,
and which is created by anonymous people who live outside professional artistic
circles."

At the 2013 Venice Biennial, curator Massimiliano Gioni showcased outsider artists
alongside mainstream artists without any hierarchy. As the Venice Biennial is one of
the most important institutions of contemporary art in the world, this event initiated
the treatment of outsider art as an equal part of the contemporary art scene. A series
of events, numerous exhibitions and studies were initiated, and the authors of art brut
oroutsiderart entered the leading museum collections.

A few painters preserved the traditional approach to art techniques and themes,
among them: Janko Brasi¢, Desanka Petrov Morar and Dobrosav Milojevi¢. The genre
of scenes from everyday life, imaginative scenes from childhood, idealized, or
completely fantastic compositions, are the most common themes in the works of the
aforementioned artists, stylistically different, but similarin terms of inspiration.
Unconventional artists such as Vojkan Morar, Siljan Joskin and Predrag Milicevi¢
Barbarien are constantly searching for new and different forms of artistic expression.
One of the ideas that guides these artists is creative expression for the purpose of play,
while Japanese artist Katsumi Tsuji inventively combines painting with three-
dimensional form.
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